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1. |ooco / Literature

g&a33105 / Defination

The term Literature seems best if we Limit it to the art of

Literature, that is, to imaginative Literature.

WELLEK/WARREN
Theory of Literature, Penguin, 1963, P. 22.

It sums -- best to consider as Literature only works in
which the aesthetic function is dominant, while we can
recognize that there are aeslthetic elements, such as style
and composition, in works which have a completely
different, non-aesthetic purpose, such asscientifictreatises,

philosophical dissertations, political phamphlets, sermons.

WELLEK / WARREN 3:(8:
TOL, P. 25.




CODCIDCINC

Literature is really not a reflection of the social process,

but the essence, the abridgement and the summary of all
history

WELLEK / WARREN 38:(3:
TOL, P. 95.

- - writing is not Literature unless it gives the reader a

pleasure which arises not only from the things said, but
the way in which they are said.

Stop ford A. Brook

NTC's Dictionary of Literary Terms; Kathleen Morner &
RalphRausch; NTC publishing group; 1998, USA, P.125

-- imaginative compositions - -
Roger Fowler

A Dictionary of Modern Critical Terms: Routledge &
Kegan Paul, 1973, London, Boston. P. 105

z'/- J
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Since the 19" century, the broader sense of Literature as
a totality of written or printed works has given way to
moreexclusive definations based on criteriaofimaginative,
creative, or artistic value, usually related to a work's
absence of factual or pratical reference (see autotelic).
Evenmorerestrictive has been theacademic concentration
upon poetry, dramaand fiction. Until the mid 20* century,
many kinds of non-fictional writing- in philosophy, history,
biography, criticism, topography’, sciences and politics-
were counted as literature; implicit in this broader usage
isa defination of literature as that body of works which- for
whatever reason - deserves to be preserved as part of the
current reproduction of meanings with in a given culture
(unlike yesterday's newspaperwhich belongsindisposable
category of ephemera.) This sense seems more tenable™
than the later attempts to divide literature- as creative ,
imaginative, fictional or non-fictional /non-practical- from
factual writings or practically effective works of pro-

paganda, rhetoric, or didactic writing. - -

Chris Baldick

Oxford concise Dictionary of Lit: Terms: Oup; 2001; New

York, P. 141.

* the accurate, detail deaniption of aplau
* * that can be held, defanded or maintain

z'/- )




o/ mogm:q& / Criteria / Characteristics.

C))
1. imaginative 30503
2. creative 030gEw§od:
3. artistic : m,?uegoc;[gnos
4. Language 20020000008

7
1. creative 0309 wudod:
2. imaginative 8odon:pé[e):
3. fictional/ fictitious PODVSEU0
4, artistic 33?”&.’93@305
5. aesthetic §o060:
6. deformation 20d39§05 Oego:
7. language epenval lopatievk:
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o1 Bodap: Imagination.
Jn §2o Aesthetics.
QN 9222000070: Language.
Gl PMOS6UROH Fiction.
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1. |q2 / AESTHETICS
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0&8aep seqpgedndoy [godoytieond: essuesondivligp: e

aesthetics | ; | thestudyortheoryof(beauty) & ofthe psychological

responses to it; specif., the branch of philosophy
dealing with arts, it's creative sources, its forms
and it, effects.

Webster's New world Dictionary,
Prentice Hall, fourth printing, 1989, pp. 21, 22.

gasmé:ﬁmgﬁ, 620 (ﬁesthelics);@m I

-— the study of the (beautiful ---)

Roger Fowler,3a00030¢ ppd:(3: P.4
Fowler o aacgudad:dn (sacpa2003 6cpaonom) 6405607
§9c0pS: gE(amBorudn

The Philosophy of art; the study of the nature of

(beauty) in literature and the arts, and the

development of criteria for judging beauty.

KATHLEEN MORNER/RALPH RAUCH
NTC's Dictionary of Literary Terms, NTC Publishing Group,
(National Textbook Company, Illinois, USA, 1998, P.3) -

3240p004, 300040101 00603, 3250032600092 603,007
(30p)d, 20920003 GO FOPORPOILSCY 3960305
$2005005]|PER @E)GUTO%:UJUSE :r::tﬁos 205 ﬁmtﬁ;@m
6apc0020131 §9oc0pS: (3c9)ad 38 mooniesdgonadu
§c8copS: §ggorudu
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-- Philosophical investigation into the nature of (beauty)
and the perception of (beauty), especially in the arts; the
theory of art or of artistic taste.

CHRIS BALDICK
Oxford Concise Dictionary of Literary Terms,
OUP, 2001, P. 4.
3loopd: 320982097003 GAPA) 3200501 il FP0 (F209:
20(6¢) 3240p98 320932003 22055p5:20059 S02:00d 3B0003
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R 60pPR0700Rd: (800ud §1Scd0degEeor; AESTHETICS
Boray (qaoopn) o =205y 05905 (a30loudi
RI§ee75c0pS: (qao0pa0)ed adiognicleuS 390E([030) s
328§, comade0dg|0dezm colgp:oy oScdeag Oxford o
0 33c5(03:a0 opogEengd), 3253388603 [5S0r0S cevzen:
Qo0 8|5e33)p5:0ld1 3le0d S¢o 0S:00i0ep §ooulooudi
[Gooog0[03:(Brenien: 05:00:06p (38l 0r0SH 05:00:06p [Goo
§ 60R) 0ee(sC --- ﬁeq:@:mm@qm --- og$eomd
03d], -~ FPOPBOYIFIOP IO EOPOODG GOR0P FOEHIG
0gR:00503 1p08020001 Fgnreonn (3eegn0503¢:) F0paes0
cz03c0pd: 6goqeo0ldi ag§eondod mmémmcﬁ P830p
3P0 06030300p5: 6(02qe20ldI
oSty - mySeonSqforsonpeoogapiD: 3, 4o
00E:([500) 0g§e0r503 33:30 00§F:000:q005 Qewren
003 0I8:[03: 0 320(0)cd op§:eomescdesnt:on cudnud:
B3, Jood cpfecsSofescien sonpBoos 4E3Giech
qoooe0ayes 8318: 003 ayd:(aBioyd:§€acy §aorudn onlan:

o D
O

¢ /))



o&doip aqgedndop [godogdieont: ersvend:oligp: 22

F90cy PG §p0: ag:60390c0pS: (qoo)aee(02E: (Qad)
326(03n¢: 020p5(6€ Ol§clonudn 3203:8E:8, aogparoqgrooffod
B:0g§:eg § ooypgedf --- o0

RI§E0D0] Fgpigniaddesod --- (qa003:0l:) sJorcopS:

83§35

Q0 : J 1 onuoneomdeng (ol go)

Q00260 : § | q060leané § 3 .66000:000:600 0TI ©O:6(g
nwéu (@%mﬁoﬁ: @%mmaﬁ.l Jooo meﬂrﬁy)

- Q)

q003:0l:

310
8¢

2080:
opS(op:
(038:[0303
005300
sl
9
503

o i
apje:003conen

881q

0200
mﬂm
203,

93

8ong
2OHOD
8q
|00

al um@cf. 20068 ©26050§00dqP: FcguSonmp Beod8Eeant

cqra0ep(3:qp: Bdeq:gdom ([soola8§eudn quad:ol: o

§irecln mofzaconmacguSorng 3c§d Bgosaordn slevd °
Sc@copd: §onudi ag§eordmeorn mselemnt cudgomchi

rs -\\
Ty

-"/)



2 CODCIDETINE

Q203003012 | gr8om0s00dq): | *

Qo3 88:0 cunnip:od qd(Bodae:
UMD Gp:qudfaé: -

cn GRS oyt
come Fg|odealao[m8:[o30d(5e:
2000w qe€[EE:0pe00 cdcod§oo
DO e[opadeodaé:

Sogp 003393 qp(3¢:

Sowo ofe:

200 [B8a0030npd[03p3(5¢:

ocog aEPoeUodean goEe:

* s0ap(03:09E030560758E:1 myparag OGS
cmpeo:oncol ND o0gj0ds0 9905 290l

8¢ §oonop (qoo)an 0cogq [3d0ruSH 333103 og§eordod
303:3C:m 363 E:30005H

0D ¢ cealsé so1 ooiad 38
00pde¢ soepARa gdEE: oca §:4:

2BEieoh Begaogdn

--- 8naconrgdatgqproopd §ioon:
alpEecdean gofsE:¢j:(sde) ocogaroad
G8¢2opSerg) 9odqepSu

3209:9E:1 ooypanqR[GUd 001 930, 099

¢ 360 mg§eorpaoeorIRg qEooudal: 030 305G m@a o

copencnd(galenS 88053 05§03 aee(azal:mepecgaea

-"//



we8mep eqqdadoy [godoyticond: orevesond:vl:gp: 53

(080§ c08:2008 [36¢98:03) qi§pS3vlonedu eaond:ol:g,
33203]0303 088 aB0lop:i 0waaan:(s€ (9v001 83301 32897001
Qo30289790 0020603 2470060015005 § o6y 0050303
0605(030lop:) Baleogan 2BSme0:805cg§:cloruSu o
Foqp:00§cg el2rqqt - -~ 24970 (§0) o za8Rdloh
©UMAe0¢ [§0dgrpepiq Eeunneordedon [gdonuSi
358 3249720 (G0)03 §29 eere0 (803 fjcSecgurs BEo§:
m aB8sd:an vpgieny (sdoloruSu

(2) eprmgsoepecddi () 303weent:ca0ndzoqeodi
() eu06é:(03: (g) comEagé:anapeord a(03:eqp: - - 05:00:
ax(mpS(a3leonn ag§eondad Basaegrmecim adco:
6oz GoYdePE aaresu]eudi 39 (00005003 [Q§oga:cleuSi

G§L.9207§: 01l 33300§3§a003 (030106 ag§eorPdEoN
Facgudpre(eaqqs-

Q00 §d003(mpd4:9 O
08p5:6(0oqE 2e0mmoFrie0om j:0ldN

C\f\_ G@néu’lmcﬁu 309 ﬁgmtﬁ @%(ﬁﬁq?ou']ﬁn DO DL

qmém:@&

83e(go[mpSqemnti ag§eondold mel:en(maymesl wé:
26563, (F5c§od) F2aongesné en:(monudi (agp) eol
¢2q030503 (32q200) §03 0g§c02503 (302:) (oLt oyp
coloncdd R0l Pu B>Scgpeolon 32620007 g.ﬁmn%@mcﬁn

206ommY(30udn :m8me(gogi€ornmeor; gddadomuSn

206000092:000d1 333 (F26P0300:) 3502001 Ot code(paqs,

Falu --- 3061200 $02:03050201 dn 33607 - -~ naq.aoﬁc%

.. %



°%

cacadeTNE

coodq:geoe(3(a0) eeo / Literature o 33(3:620
saéuéoqﬁqp: / Arts§ 0o6eclE:09p5:002:(B: 05:00:(03eSH
c[Grsq3eudn ecpefo3eudi @603 6(reE salgniaagopogp:
20l30E S §2:00p5¢050p 86131 31608 @r60Mm COdqE:gD
28m [sd0lonuSi elgrapsBepy opap (e960) o3 28mcon:
6[0rs3on:60S30m00pS: §9:c0p890S Bl mp w0054
g -

o2c040p / Literary Art ¢o §o3 g0 60303 038602503
Mudgpd: 20059 $00:20051 q00103 @60y voSc3aqS (o)
©005¢2010) QROE0RMR BOAIADCD CFEOII0 MDUSCHIPCID
Qo3I TS BOPID --- JEEIS 2030507001 - -~

o3 ¢[3r30lonuSi §cd oS:en:{a3pSlewdn

0Rl§607907, 60300303 202693 (0gr|E®0S) ¢ cuxayp:
ccoid, 84:anceoil R onecasd, MY aeco:ol (ol) myp:d ©
024, o(Bo3[0303 9d:e0g1 B(B|05(303 FgIepEcy
8(3403(0303 as[grmaBeogal 20qduldli egaEe(eae elgrnd
clgo0d eapoomd 3, cononeSi qoadod/ qooorepiadudaveom

30 Bogy| BEBas: F3306a:3a00: 3y 303,600 BAlG

_ CP)G@OOSO’]{.‘B C% G@Jﬂ(ﬂﬂ&gll GO%C@EISD’? o?pacﬁmmé:

SopQeco:d, mJjeco:0d [Clacpdepdecyl me(grmeadeogad
(§02005(3p58:(8:60%p eoMogi0n0S) 33l Fc0adyH
6[32303203E: 288lqqooal Sen:codomndi

GQ’J(TSW&? mé:m:@émeoj I %651&@90%0?3:635@: ‘&60‘] |

coxi 3l§adoml el:ooni 6€:08: @051 @0dq§ e
FeomCieoggpd:d Sol@n 2SSmea:(03:03 @oodg3§:a000p5:

0000m: @09R§:66:50MPE, @205R$:01 @03 WE&WOS;_ o

0&:208:00 o601 20016001 B2 B! RGO 68:39@5?8;

”

¢ /))



&8l eq:qic80dop [giodogicomnd: ocuesmnd:uligp: 29

3260lC:3081603m eqpe(MS(R1 mamnuSeon ©é:8:¢0
o6 B(Qdegop:l cdecnmed:m apmeedl weomi:(momi
6C:208: qIodepSed! 0§aoodmaopd: gedapded! Qdqcq
00§ 0d: qIodapSs, QIedgod(BdegoruSi B3l QA S0
Qo30S grudomo mesie(raé eamgrudono (¢d

D':ngll .
oo §oonmudi (§a0)03 33en§m .(mmcmémzﬁ)
o9 g€005 ([e§e03980081 [§er003G 1 Joo ©4|d§0 303)

o3 gE LS aR8eodm (500535 §1¢1 eIMMYYAFIOM)
o3 930001 3l60d (anqamoga)§ (e00mgruSa0) donep

¢ qIooapded &Jaocqonuded e[god oS (%G@:qcm (2000m

Gmém:ﬁ) cn:r::o.f) Gﬂ:ﬂ‘pﬁamtﬁll ?$L}1 anadil q]cﬁqp_s_aﬁ

3a0lesqop [admqod @00ded:08:q elpdr EPezal
- 88030003 33303051 §d00d 2em0escudi 6E:08:80c)

030501c803([§: &esqomad emqpdasomayesonudu sl

(q0) S00:0m0

e§PMOOYY: mé:m:@a@_@u 002000 Hesonomolil og&eord
03 &EE0zE:m0 060! WOVEERMS 0p5:9 ME:Q 3}aS:
(305)[8: 03E:0080: (onqodaduleorn) o3 eeplionudn o3¢:

" 0380l:00005: 06S0uSH (030607 0ecgroicdmél b

Zepal-lep) E;ﬁ:em? - a'@:nﬁpm -—- (eqeog cg']mugi
cqe0g(03:00051 wuSezsd(g|dmeonus) Saome:ad [0z
8056607 (63120(68) coronuSi (qa0) :es s[0rq (939)
009056epE:0p6303 (0053803 8o q) [sdeulconoudu
(g2089990) F6$3 (comeaag|050g0d)on0a0dt Sodadianoudi

godeqpliop omoiiopeogt 0uSod oqodecy (mm:umGE’? <
001) o3 (8ogn) (0055p845p) co0ruSi 38 esloocgsd

-"//



=10

coDGcoYeITNE

ol 003303gqremomeogum (o) 303005 Soo:(5E:d
calooogadoml 0053003805 [ydevlanom (axowrng
6up05y:) 3leod 8300:¢ (8odames/ Mind - set )o3 eyqpad
000gI€n:1 BodBm vuSgE: eudgER:I 63100g0507!
03000703 cJedeian: &S0 COdS00:0n0SI B3l
(qo0) 302:0700m

(qo0) 3ee[02nE: Fe0rdaRa0¢e[3(B:0l[Bi cpcudgp: s00dc00d
gzl

(e060/ 3240p20)0ndd (Literature/ Literary Art) ¢ 38m
copaqd () e[crdonudi

ol 8odon: Imagination.
Jun o Aesthetics.
QN 2002000 00: Language.
G o>mudewpod  Fiction

(620) 0 3266:(03:07000 (8030p: / Imagination )@Smcﬁcﬁ
oSt e[donudi (8cd0p:) § 0280030008 ©S:entqeam
(02m03 eod[gé: / Fiction ) [380o6SH

8odcp: / oranudeupodaé:

8odap: :c02€: © 05:00:0m3, (§0d0p:03) Poyoamion
colcooouSn 8odopi(ws)orud Bepgo --- F>§0do0eom
(Significance) oo --- ogd&&om Boya0eom0lcooudn
(6(g8) 020 wupcSon:n (s[388E) om Bom wa3g ol ol
ool ogfendiunn (S i bl abopieoey [Eéiaiyrd?

37t 02081 030 2083109056503 0oQodecgy BayEqed [G§en <

0§008:60303 Rl&60%p mo?:élq. GOMMOYADONF, m@@

.\'\

-"/)



&8l eqrgcdndoy [Godoytieons: eosvesnd:dligp: 09

(003)e0g [sSognionud soleompn 333l 6lsdEomndi O[3,
SOMMCYB0] 2R§Oa5603 [65330:0005 SJoracoS: 6urch
§op: (39§60 053 somadgomuuycSop: cudadda?
250pg QI c02:0l607) Fa0c BodopioSom wrcSop:i

o500l co71 @05008: @035 3250533005 Bugro§oyé

39 ¢:30ICi @20360786038, $0§:a38(081 e[grd Bpecyad .
. 2090030y 20q5e0leant (8odopieq:d.ondj:ad Bcdorudi)

80d0p:} 66§ 000107060l vpoogEeogan 353 Sodopiaveq:
3§ qJ:op Imaginative composition c3eal[o30ruSn (ROGER
FOWLER p25:(C:) 353c9 (8050p:3 ee:3[5E:)3 0nda0050005:
op:02:q9200 FICTION / mudenodge: o c[grdclonddi

omudevpodgé: /FICTION

Fiction : ¢, ﬁco::aggous / mago#a;?cﬁ af:d]% i
a making up of imaginary happenings;

8o30p:3, F(3dmqnde0z03 cpSo3udoB: cdadordn
§¢» makeup 8o xmuSe§ornd §eamnd (pdupcdadon)

oldn s33lo3 06 (pSa36§03:) 0o05ed ag§eosd @?c\‘écﬁm
Emm(ﬁ"

anything made up orimaginated, as a statement, story, etc.
23P0dedsdeol ogyodS(sdeor 8odop:(B: (cpdup) Sadom
QU | -

S¢ocopS: Made up of imagined § ojcon:oneSi Sod0n:3,
(9dep) cBadodi




20

&

caYcadEeITNE

anngmaﬁl:mcoé: 303560303"

Literary narratives, collectively, which portray imaginary
characters or events, specif: novels and short stories a

narrative of this kind.

narrative o3 @0de(03¢: o9 ogi§eod [0§coniclonudu (Plot

03 @0500d: 3 [0§conz0lonudi onfgnieacnt:olicogenclial

0gl§ 602907022008 gj000 [8S0l020S)

Literary narrative 03 @neo@0ode(o3né: o [0§aercoln o
00600 (o@[) ol on OQIRS0LH|0D §OJ:0d:07 GE‘#TO%(’)‘%U?:EHI
33 (©260@0056(030E: /ogg) o 20o0pG20dN

@0deaEe0g / Characters aa@&aatﬂrﬁsog / events eg0)d
&eR 02051 200euB0dl 8§0%00S / Portray Fad@0des0teny/
B(gdzqiodeogan imaginary / 8odop:adan / 8odop:y v§oB:
c:g, 9evdoonioncdi (§B:qieq:qqs 38 ---u

@60e05a(03¢: (ogyt)eogum 9edl&xfEicon
80>0p:} @0deseny IB(EdIPGIOI0R03
6q:3 (030765 - -~ @mon:ao(eEmeor ogy)
Qo603 og|03edN 383|300t @005

oé:e0g [s00lonudn (eaode(rniequm |

oeq [d3lones)

BH3con 32303048, 310qqé FICTION 8o --- 8odop:
§ @003eamneny B(gdaaqodezod (cpS(adudod:) cpduy
3050001 cpdupudodieq:3.c305023 :&a’laﬁ - 02003
00odgé: ~-- o3 Balom [gdonadu

. mmcﬁaugo%@é: Bom §deog:@Eonudi comnmyn mmusf:_
9§o§ gac[pCimep (503 0dg|:e033 3(0r:0nuSH Bl ain‘i

C /))



088l eqgcdadoy [Gcdoytieons: mmm&.u'l:qp: o@

- -~ 68:00 (peuCea0E 1§a0E:(3: 33(03:mad cRSesom:n
cpoCodm eg:gdogniond: --- oomeozu o 3(8d
a26(3(0307 ormuSe([d)op: (0r0n053a(s630i05)3 (8c5an:
Pewd030503 :(3d3q05) 3(ga:8 Sclorudu eoviecoigadend
50E[5EE aclonuS

060§ §or --- eoeqzs0epd, 8odopicdmn cgodeslanc)
@2056(030E:326q:320:1 OMLSEURSH
R ©266:06pm 0309 18§03:000:0!

208C:07 33|0dIVMYE03, ©opp:!
--=- narrative writing that is the product of
author's IMAGINATION, an invention

rather than actual history or fact.

NTC's Dictionary of Lit: Terms: p38:(3:, P.82.

Fiction o3 agi§conpsoep! soep[03:eedf o --- a3:@205
(0§33 000Su [6§693005:358:3 03c3aq0q 035850708
S0P Pt :230530lonudn

023, 309362§6031 ®60z¢n feigning/ feign cdsomné gEom
cop @:0loudn feign adox --- to make.up a (story, excuse)
--- invent, pretend, imitate, to make a false show of —- 03
38 ruSaag0de0r(mnonudi Bgpdmeon cmudewyodonad
003005008 6ane cpd(adudod: - -~ 020ldn oF:e00d Boy

oR®eord0d 3209:0000p3: 310101 §5:525:qp:0:[8 coulorwdi
020035:5)¢ 20¢0l[Bn egppé Smadmecn: ooé(guleudn

_ /)



Je

cadeadeand

FICTION sfo -- 80d0p:3, 0B0gEo0n:0m01 02MLS BUPCHR:I
200 GUIOIR:I WS GLIOIN:I OIS

ﬁHGQ R

existent.

..Whichisinvented by imagination and

is therefore not real, true or actually

29 1680 ﬁuflecrga:;ugu 64L9207§:00 - - - (R|§6025(O|AD0P
gSBqod/ og§eory gERquosap Sc(g3vlonudn oggeos
3(03)05/ og§e0rd Ead51053307 e[ clonudn

2DVOMY: Linguistic
30502: Imagination.
€20 Aesthetic.
DMudeUR0d Fiction

L
I
A
F

805z / Q20 / 00muSe0y0d / 38Erc0g 3605530¢ qE:S

0losuSi amaeom: ad:ommeo colgpiedloge(S:(socd

oe(goeonalop:n 3l 3gdysadaed --- oldu

e§pmz0nRR(30s, (q0) 03 §p5:8p5:¢(0r0] eoS:u

_ /)



2.| q / c0déoné[glzé:

Q§60> 630050l 303¢E: 20590dgEaI0loudi

20697060paEC0R0: MRS 66220203013 326003

c[goconzol oneS

QooBom §dad(03p58:9 (gSorudu
20609003932:60020§]:01 i

260000 03 33:000:(8: cuxed:(od :oPa0adaded
c0388: soepeadd] o3 adcwpS: mgeonIvloudn Bdle
B0§oy q03:0l: §od ooy grBomosoudol:/ g
20030l: 0303c0pS: oné(g3clonudn 3y w0de(gogEornm
(ol) 0d80E[ggi€ommn - - - 326638920200 YERF|0d o>
§053|05603(gdonuS 6[gr000: eq:o0: (303 QG|edeagancop:
oo qpiemyp(o:od vleenmpeagl vpmgEeny [gS0lonaSu
oMoy mgpmaé §0l0500d oGy Bodado3 (0360
(580005 38 gEalqi0de0g00 9m{8dclcdn ormudupmgE(d3ieoy
s(go31 e :3(030m OLROICDICY 6ot mp ﬁmugll 33l

ogﬁr;o:% 2SN m&Equcﬂuu thl‘?ooe.? mmE @Etﬂmuf’;u K

29 codoné[golqeon

-"/)



JJ

cadeademnd

ROGER FOWLER oo (qa0) Aesthetics s302
-~ the study of the beautiful --- o a330>05u

(;amn%og& 38:(3:)

30y /320930 03 60P000Y VPSS 0303 g s B3oudH
OO GOPMIGOIFIMIGORIC00: (F20:0p:) o Fa0y/ 3090
03 6Py 0paday Ead(m30nudi c§20508S0dS:m
co2p Oxford oo 0pgEcdS: [360o0S 3003803 Oxford
nPRSg §d85(G: Oxford oogradcdmm cgodSeoomuSi
CHRIS BALDICK 580 0poaqSaldu sqan --- (g20)
Aesthetics a3o ---

Philosophical investigation into the nature of beauty and the
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Art goes beyond mere beauty (for)
it encloses what is terrible or sad
ugly or joyous.

(EUGENE VERON, A esthetics, trans. Armstrong
(London: (Chapman and Hall, 1879) p. 110.) STOLNITZ ;" p. 166

< JEROME STOLNITZ. Aesthetics and Philosophy of Art
Criticism: A Critical Introduction;
Houghton Mifflin Co., Boston, 1960.
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It seems --- best to consider as Literature
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function is dominant, - - -

Wellek / Warren
Theory of Literature
1963, Penguin Books,
p. 25.

Q20 (cpScd:) 28:8:03c98ca0p (@260) condepecgaPorayé
(0060)c8 2deomooniesladoge[ond: --- a§af eal
m::::m.w& mm&:a{a:@ﬁ@a&: ———

CEICEICTNC
muaou@eq:mep

Joo§ 1 ncﬁméml G];O?;ll

O



——— e i

mgyoe.com



04o¢

0508

CLASSIC

Y Go0DI0DIITOND 903m§:m§éqsm @260l

(ch 0gd)
([6§e0m0300§1 [6§e000mg,1 jJooon ooqi0ds0 on)
(20059081 [8§er00my, opeg: © 99)

CIASSIC | : ¢ of the highest class ; being a model of its
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authors of ancient Greece and Rome.
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< Characteristic of or derived from the
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Romans.
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simplicity, restraint, etc: generally contrasted
with Romanticism.
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NEO : new ; recent ; latest
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(931660 - 1780)

$ 1660 - 1740 / 1780 §.§qp:99038:
BOGY> == §Rqi0d  eop/
orsoecg, sqpuol, {galecays
capSoql] feocgrfecy. Bhencd
c650005 Wod9od0M(gdoudi (ngol

206 3307010)
8cfcopS:§onudn eed(g(aonudi
0808 —> Qod§ond —> 20qd¢d —> cod3§ —> Jdeodad

18/19¢pg 1911 1960

/'/')

¢ /))



0 | codeadcanté
8o copS:§onudin -

Pre - modern — modern — Post - modern

neo-classicism (18 ¢pg ) romanticism (19 ¢pg ) —> Modern

320030 OYP30EP; TADEIOITONs COBFER:IO - -~ 0ap(03:
o0d200p:an§: MATTHEW ARNOLD ¢, The Study of
Poetry og6:05¢n So§ a3853000n
--- the true and right meaning of the word classic,
 classical, is that the work in Question belongs to the
class of the very best.

o3: ROGER FOWLER, "A Dic : of Modemn
Critical Terms", Routedge & Kegan
Paul, 1973, p. 29.
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THE AESTHETIC THEORY WHICH SPEAKS FOR
ROMANTICISM ISTHEEMOTIONALIST THEORY.

(STOLNITZ. (1960) AESTHETIC AND PHILOSOPHY of
ART CRITICISM, HOUGTION MIFFLIN CO., P. 160)

(og) epg FcouSeanndop§ian [0E080§:§) soapordeund
§302051 w:adeqp / JEAN COROT (1796-1875) 29 0 0m:
020g$:03 s06poR 2062:09 Bz (30uSH (§e§ordola/R)
§| 20697 32388000503 B(a3006S ScSalu

/'/')

¢ /))




é8lep eqigedndoy [GiodoySicoms: 00606a00¢:0]:qp: @

<

*

[BE GUIDED BY FEELINGALONE --- (FOLLOW)
YOUR OWN CONVICTIONS. IT IS BETTER TO
BE NOTHING THAN AN ECHOOF OTHERA
PAINTERS --- IF YOU HAVE REALLY BEEN
TOUCHED, YOU WILLCONVEY TOOTHERS THE

SINCERITY OF YOUR EMOTIONS.]
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ROMANTICISM = ARTIST'S EMOTION + CREATIVE
IMAGINATION -
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