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--- disparaging the importance of subject matter—

JEROME STOLNITZ

"Aesthetics and Philosophy of Art Criticism,"
(1960) Houghton Mifflin Co., Boston, P. 136-137.
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explanations 'in words' or phrases
explaining 'meaning' are properties
of thought and language, not of
actuality.

Nancy Wilson Ross, "Hinduism, Buddhism, Zen: An intro-
duction to their meaning and their Arts,"
(1968) faberand faber,london, P. 145,155
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Japanese artists more or less influ-
enced by the way of ZEN tend to use
the fewest words or strokes of brush

to express their feelings.

Dr.Daisetz T.Suzuki, D.Litt., Essays in Zen Buddhism (3),
(1973) Rider and Co., Edited by
Christmas Humphreys, P. 358.
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1. the art of using words effectively in
speaking or writing, now, the art of prose
composition.

2.artificial eloquence; language that s
showy and elaborate but largely empty
of clear ideas or sincere emotions.
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Japanese artists more orless influcenced
by the way of ZEN tend to use the fewest
words orstrokes of brush to express their
feelings.
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--minimalism was a movement, pri marily
ispostwar America, towardsanart - visual,
musical, literary, or otherwise -that makes
it statement with limited, if not the fewest

possible resources.

Edward Strickland, Mininalism: Origins(1993) Bloomington:

Indiana University Press, P. 7
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We can return to the beasts. But if we wish to
remain human, then thereis only one way, the
way into the open society.
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I think there are good reasons for suggesting that
the modern age has ended. To day many things
indicate that we are going through a transitional
period, when it seems that something in on the way
out and something else is painfully being born. It
is as if something were crumbling, decaying and
exhausting itself, while something else, still
indistinct, were arising from the rubble.
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